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“My formula for human greatness is amor fati: that one wants nothing to be different, not in the future, not in
the past, not for all eternity. Not only to endure what is necessary, still less to conceal it — all idealism is
falseness in the face of necessity —, but to love it..”

Amor [ ati

PLAY->

“| want to learn more and more to see as beautiful what is necessary in things; then ] shall be one of
those who make things beautiful. Amor fati: let that be my love henceforth! | do not want to wage war
against what is uglF. ] do not want to accuse; ] do not even want to accuse those who accuse.

l

Loo‘cing away shall be my only negation. And all in all and on the whole: some clay | wish to be only a

es~sa ycr.”

A” quotes by Frieclrich Nietzsche unless otherwise noted
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Foreword
What is Fhotovoicc’?

Fhotovoicc isa process by which Pcoplc can idcntify, represent, and enhance their community through a sPcci{:ic Pho—
tographic tcchniquc. Asa Practicc based in the Production of knowlcdge, Photovoicc has three main goals: (1) to
enable Pcoplc to record and reflect their community’s strcngths and concerns, (2) to promote critical clialoguc and
knowlcdgc about imPortant issues through Iargc and small group discussion of Photographs, and (3) to reach Policy-
makers.

Fhotovoice: Concept, Methoclo|ogy, and Use for Far‘l:icipatory Neecls Assessment
Wang, Purris

Fhotovoicc mcthodology has gainccl in Popularity in the two decades since its inccPtion by Carolinc Wang and Mary
Ann Burris in the carly 1990s. As a Participatory action research strategy, Photovoicc is tyPica”y used with marginal-
ized Populations that have been silenced in the Political arena. USing cthnographic tcchniqucs that combine Photogra-
Phy, critical dialoguc, and cxPcricntial knowlcdgc, ParticiPants reflect on and communicate their community's concerns to
represent their culturc, to expose social Froblcms, and to ignite social changc._rhis mcthodology Proviclcs a cultura”y

groundcd and contcxtua”y situated site for reflection on visual images, associated meanings, and social action.

Thinl(ing Critica”y About FPhotovoice: Achieving Empowerment and 50cia| Change
Liebenberg

4—



Twcnty years before the grounc”)rca‘cing research conducted by Wang and Burris, a small group of students
conducted social action along the same line. With the collaboration of [ thnic Studies and Architccturc
Pro{:cssors, the Tclcm video collective at the Co"cgc of [ nvironmental Dcsign at the Univcrsity of Cali{:ornia
at Bcr‘cclcy Placcd vidcotapc tcchnology in the hands of students to give voice to their communities.
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Hcrc is our story from a personal point of view as a member of the collective’s leadership.
yfromap P P

«Of all that is written | love only what a man has written in his own blood.”

Thus Spake Zarathustra: A bool( for A” and None
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“One must give value to their existence by bchaving as if ones very existence were a work of art.”

Thcsc Pro{:cssors met the cha"cngc.

Liz Hafalia / The Chrenicle

Kon Ta‘ca‘ci Russ E_”is and Carl Anthony Koy Thomas
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Slidc lnvcntory

Tclcm Classroom

Trustfor Public | and

No. of Slidcs
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TELEM FHOTOVOICLE

The
Origin and Outgrowth
of the
Video Collective
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|ntroduction

What Brought US Togcthcr
Matcrial Foctics

Thc video collective Tclcm bcgan bg giving voice to a material. [ ntitled, (oncrete, the Pchormancc art Piccc
attacked the Pcrccption of concrete material as static. It visua”y cha”cngcd dcsigncr s‘ccpticism in the material's
ability to be Plastic, in motion, have rhythm, and be Play{:ul. In this sense, it was cxPcrimcntal and Pushcd boundaries
by engaging the dcsigncr’s disbelief.
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Funded by Kaiscr Foundation and Produccd under Fro{:. Kcichc‘c as an inclcpcnclcnt study class, Concrctc, a
Fluxus-like conccPtuaI video Piccc, Portraycd the building material as a whole. Thc Prcscntation consisted of two
synccd vidcotapcs onis television monitors documcnting the Procluction, transPortation, Placing, and Finishing of
the matcrial, set to music, and Photographcd to capture the material in its entire Production cyclc.
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[ ven though a surPrisc to the Facult?, it was rewarded with Funding fora Prcscntation at the Student AJA conven-
tionin | os Angelcs. But no one realized then that *the genie was out of the bottle.”

Thc imPact on the Production crew was immediate and whetted our aPPctitc for more and cemented togcthcr the three

individuals Forming the Tclcm collective: Robert chry, Galc Ficlds, and Don Houston.

PLAY->

Two other mcmbcrs, Barbara Kyan and Joshua Kcichc‘c, gracluatccl and did not carry on to gracluatc school. Thc
jucstion as to why we became a video co"cctivc, as faras | |<now, has never been asked. We can sPcculatc at this late
ate.
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Tclcm’s Fhotovoicc

SCIF-Dctcrmining Ohne’s Traj ectory

“Become who you arel”

In1 970, schools, csPccia"y the architectural gracluatc school at the Univcrsity of Cali{:ornia at Bcr‘cc]cy (UCB),
rarcly Providcd students of color with storytc”ing latforms and tcchnologics. Thcrc was a good reason. Thc
Univcrsity conducted its first official racial and ethnic survey four years carlicr, in 1966. |t reported in the
Cali{:ornia Monthly that 226 “ American Ncgrocs,” were 1.02 percent of the student Fopulation. | didn't know

when | started that | was one of 1400 Black students on campus in 1969 due to social activism.

> v -

Howcvcr, I knew somcthing had haPPcncd. Thc rcjcction letter | received months earlier and the sudden turnabout
in acccPtancc from the E_qual OPPortunity Frogram at UCB meant somcthing had changcd, and ] was to be one

(g

of the beneficiaries of this power shift to admit marginalizccl” students.

]:ortunatcly, | did not consider myscl{: marginalizcd. | saw the label as a fixed idcntitg imPosccl on me. With the hclP
of m]Ij Pro{:cssors, as an unclcrgracluatc | became competent in asserting individual autonomy to resist this societal
label and self-determine the trajcctory of my studies. This was Particularly the case upon entering gracluatc school

at UCB in the Co”cgc of [ nvironmental Dcsign, DcPartmcnt of Architccturc.

E 13
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On entering graduatc school, immersion in Faulo [reire’s criticallfcclagogy is alrcady a Point of fact. During the six
rofessor Kcichc‘c Providcd a stcadg diet of his

years it took to complctc the Four—ycar unclcrgracluatc program,
tcachings in his classes on the social imPact of tcchnological changc.

thn Fro{:cssors Lindhcim and Ross released video tcchnology to the student video collective Tclcm ] lccl, thcy
sPcciFica”y stated their cxcg:;cctations. Thcy saw it as a means for community members imPactcd by urban dcvclopmcnt

to engage, Participatc, an

voice their needs and oPinions to architectural Pro{:cssionals.

But once students took control of the tcchnology, another power shift occurred. Whilc Pro{:cssor E_"is sPonsorcd
and anchored the indcpcndcnt stucly classcs, two other Prom&ssors, Ron Ta‘ca‘ci in E_thnic studies and Koy Thomas
in African American stuclics,joinccl in SUPPIHing students for the classes the video collective Tclcm offered architec-
tural students.

In hinclsight, their hands-off aPProach to Tclcm’s indcpcndcnt studies sPcaks volumes. |nstead of shaping the class
cxPcricncc to conform to [ reire’s model of Praxis, the rcﬁcction, and action upon the world to transform it, thcy saw
that the three Tclcm members had defined Praxis on our own terms, more in kee ing with its ancient Grcc‘c meaning,
the process by which a thcory, Icsson, or skill is enacted, embodied and, rcalizccf

4
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Co”cgc of E_nvironmcntal Dcsign Dcpartmcnt of Architccturc Architccturc 198/298
Tclcm Frogram A{:ro-American Studics 197

E_thnic Studics 197
Course Dcscription:

Community Architccturc and E_Icctronic Media Wor‘cshop
Instructors: Professor W.R. [ llis,Professor,Ron T akaki, Professor Koy Thomas

PLAY->

Objcctivcs:

|ntroduce students to Participatory process n Community Dcsign and dcvclopmcnt.
lnvcstigatc new issues in education in relation to video as an innovative Icarning tcchnology.

Subjcct matter
Thc Tclcm program is to create a body of matcrial, sliclcs, video, clrawings, and course structure in Formulating

future Community Dcsign curriculum which stresses a Icarning aPProach lead by student formulated course
objcctivcs.

E 15
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Thc fact that the Faculty had Placcd the video tcchnology at my disposal was indicative of the Fcclings of inclusion,
acccPtancc, and care ] received from them as an undcrgraduatc, but that was not the case for most. Whilc ] felt
unpre ared for the rigors of Bcr‘cclcy, | did not feel marginalizccl as some students of color did. Both Ron and Koy
brougEt this to my attention.
In response, ] unaPologctica"y rcPositioncd students of color and their concerns for “community clcsign” from the
criPhcry to the core of clcsign education in the chartmcnt by the imPromPtu display of their work in the halls of
C\/urstcr. Thc medium and its message were undeniable and caught the attention of Faculty, administration, and
students.

PLAY->

Tclcm Placcd video tcchnology in the hands of students, and similar to [reire, we assumed the video thcy caPturcd
signi{:iccl and highlightccl their values and cxPcctations; what thcy chose to tape shapcd our discussions and insPircd
collaboration between group members. Thus, the architectonic nature of their constructed realities through video and
dialoguc made class Participants both “students” and “tcachcrs,” again cchoing Freire’s critical Pcdagogy.

But unlike still images, video cditing carried thc]é:otcntial to amPIiFy, cnhancc, orj uxtapose both image and narrative.
An intchrctivc process that rcquircd critical re Icctivcjudgmcnt to intcntiona"y elicit desired emotions, Fcclings, and

thoughts about the content in ways that still imagcs or narrative alone cannot.

A1 a0 0000000000 000n000N
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Furthermore, cciiting was a collaborative endeavor where the Tclcm core group and students expiorcci the intent

of the image sequences, what thcy rci:lcctcci, and what outcome was cxPcctcci. During these cciiting sessions,

Particular cmphasis was given to the coordination between image (a cioing) and narrative (ti'lc words) so that their

Ercscntation also embodied Praxis. Wi‘lcn done Pcrccptivcly, it oPcncci onto a realm of sPatiaI Pcrccption and
cauty.

PLAY->

Whiic class discussions with Froi:cssors Taicaici and Thomas, and on occasion Ling—Chi Wang, rromotcci a
Pcrsonal sense of accountabiiity in students; what was demanded of them also aPPIicci to the Telem collective

members as well. In response, the collective Prociuccci four Portraits of Participation.

BREEREREEREERREEREEREEREEREREERRRE

E 17




_n_n|

Forl:raits

Thc first Tclcm Pro{cct is an unconscious reminder of what haPPcncd to the Black community in San [Francisco for
me. SPonsorcd by the T rust for Public | and, the Projcct’s objcctivc was to demonstrate the cmPowcring effect of
urban garclcns. |ts focus is on “urban blight.”

By the bcginning of the ‘70s, the Second Great Migration of African Americans was over, and the exodus of

whites from the inner city was in full swing |eaving behind a mess of their ma‘cing.

PLAY->

Whitc ﬁight couplcd with mass car owncrship, the mar‘ccting of suburbia, the building of the |nterstate Highway
Systcm, and Forty-scvcn years of rcc”ining Practiccs had taken their toll.

Howcvcr, in anticiPation of a reversal of fortune, the T rust’s land conservation measures included cnlisting
community members to lower criminal activity in the affected areas, promote investor confidence, and raise the
quality of life by creating community garclcns. Thc Production of ImPrcssions of Oakland hclpcd the T rust’s

ideas gain Political traction with the Planning agency and local administration.
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Univcrsity of Cali{:omia at Bcr‘cclcg
Co”cge of E_nvironmenta] Dcsign

Presentations

] mpressions of Oa‘(]ancl

National [ ndowment of the Arts

1/2” video/BW,/12 min, /1975
Trust for Fublic Lancl Community Gardcns

<LaFey A . 4 4 —_—
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Next is the Nairobi Frc_)jcct. At the start of gracluatc school, | returned to the Nairobi community with the other
Tclcm members and some students to continue the original mission. Only this time, we were there to take action.

A few years earlier, as a member of BEDSA, Black [ _nvironmental Dcsign Student Association, my Photo-

graphic skills caught the attention of an uPPcrclassman, Fred Fowc". Hc recruited me to assist in documcnting an

African American community clay school nccding renovation and Iibrary space in [ ast Palo Alto, CA.

Thc video Prcscntation, based on a “nothing—{:or-us-without—us” aPProach, voiced the Black community’s concerns
and notified dcsigncrs that any dcvclopmcnt or imProvcmcnts not inclusive of community Participation would be

blocked.

Signi{:icantlg few students at the time were interested in video, and even fewer still were interested in afplging itasa
research tool. But the presentation aligncd with Facultg cxPcctations, and Prof. Lindhcim awarded us funds for its
exhibition at that year’s National A]A Convcntion in Washington, DC, entitled Humanc Architccturc.

On return to the community, we took the next step by Placing donated trailers on their concrete and steel
foundations.

20 E
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University of Calhcornia at bcr‘(cleg
Co”cgc of Environmcntal Dcsign

Presentations

Nairobi Day School

Stuclent lnclePendcnt study class
1/2” video/BW,/17 min, /1976

Students insta"ing trailers on school grounds

PLAY->
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Thc Mcxica/i Frc_)jcct followed and rcPrcscntcd the starkest example of Tclcm scl{:-dctcrmining its trajcctory. In
need of dcmonstrating architectural clcsign on paper, Fro{:cssor E_"is insisted that the collective bypass the student
work in Mexico and concentrate on creating clcsign documents for an imaginary Projcct in the Black community I
came from in San [Trancisco.

Thc Proposcd Prc?jcct location was one block away from my old Family home.

But in an act of defiance and direct insubordination, the collective documented students creating Participatory
housing in Mexico. ] can only attribute my insubordination to an immature undcrstanding of Critical consciousness and
the lack of aPPrcciation for the Poctic nature of the Proposcd assignment.

As you will later see, if | had followed instructions, | would have obtained valuable information about Projcct dcvclop-
ment rcquircmcnts in my community and Pcrhaps met my future wife and father-in-law since he owned one of the stores
on the Proposcd Prc?jcct site. But that was not to be. We met in a different way.

naaraaanaanannann
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Univcrsitg of California at Bcr‘cclcy
Co”cgc of [ _nvironmental Dcsign

Frcsentations

Thc Mexicali Fro]cct

A Fattcm Languagc
1/2” video/BW/12 min, /1976
Students building low-cost housing in Mexico
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As for We Can Tum ItAround, itwas a Projcct of aPPrcciation. Fro{:cssor E_"is introduced us to the Oﬁ:icc of
Relations with Schools and Producccl our most ambitious Procluct with their support. Critical consciousness demands
we work for the future and open oPPortunitics for those to come.

PLAY->

E_xhaustccl from the effort, the climb from naivete to Critical consciousness, | had neither the energy nor the
academic insight to submit T elem’s achievements as my gracluatc thesis at the conclusion of graduatc schoolin 1977.
Thc research into what would become Photovoice would be left to others. Thc collective’s work was ahead of its time
and aPProachcd as the embodiment of a thcory, the correct thing to do when given such a rare oPPortunity to achieve
Critical consciousness.
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- | CAuraamia |

Univcrsitg of CaliFornia at Bcr‘cc]cy
Co"cgc of [ nvironmental Dcsign

Presentations

Wc Can Turn ]t Arouncl

O{:Ficc of Kc]ations with Schools, UCB
1 6mm/color/15min./1 977
Recruitment aid for high school minority students
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The Unanticipatcd

Howcvcr, achicving Critical consciousness had an uncxPcctcd consequence shapcd by incisive observation,
discussion, and the video medium itself. Similar to Print on paper, the electronic medium’s animation quality acted as

<’

the “ground” or bac‘cdrop for image and sound, shaPing my awareness. Thc conscious act of ma‘cing “imitations of

cvcryday life” created a Poctic standpoint, a Poctic Pcrccption.

ltisa way of thin‘dng about the world's unity, which includes the many differences and schisms we cxPcricncc and
know. It is a vision that dcvclops and enhances Fcclings of truth because itis a “standPoint” from which the hidden

Principlc of unity can be seen. Visua”y it expresses an insight that rcquircs Poctic action as a counterbalance to social
urgency.

Un‘cnowingly, years of wor‘cing in ethnic communities cditing their stories oPcnccl my eyes to the tragccly of the
American cxPcricncc. Thc Portraits done by the collective and the students were snaPshots of a Iargcr tragic Plot
that Pushcd good Pcoplc toward undeserved misfortune or destructive situations between friends, Family, and
unrelated strangers.

A different set of demands for empowerment and liberation came with this standpoint of Poctic crccPtion as an
outgrowth of Critical consciousness. Thc drama found in [Freire’s Praxis convcycd a rcsPonsibi ity to act to create a
iust world. In contrast, Poctic Pcrccption rcquirccl immersion into the world in search of its hidden unity, a call to
cxplorc the “ta‘ccn-{:or-grantcd” natural environment, a Placc where one can breathe.

A1 a0 0000000000 000n000N

6

—



_“|

Thc Myth |s with Us

“Ah, women. Thcy make the highs highcr and the lows more Frcqucnt.” “|_ove, too, has to be learned.” “That which

is done out of love is a|ways bcyond good and evil »

As ] cxPIain elsewhere in my writings, a native male raised old-school by a community of women is never allowed to
clcvcloP the disease of loneliness along with its maladaptations of misogyny and sadism. Hc is gencrously nurtured,
listens to their wants and desires, and considers them cqual peers. (Graduate school at Bcr‘cclcy in1976 had made

strides in addrcssing the lack of Pcoplc of colorin architccturc, but their recruitment of women lageed far behind.
But this disParity evened out with the addition of students from [ _thnic and Afro-American studies in the video
indcpcndcnt studies classes. [For this, | am csPccia”y indebted to Fro{:cssors Ta‘ca‘ci and Wang.

After Finishing gracluatc studies, Poctic Pcrccption takes its turn in contro”ing my life. After Fa"ing in love with the
]slands on my first triP as a tourist, it enacts an uPdatcd motif of an old tale to lure me back. Thc story stems from
the bcginning of Hawaiian culture but is revised to fit present conditions. |t initiates the mythic drama of Lohiau
and Fclc. As an act of scl{:—lovc, I listen and embrace a new sense of idcntity in the assigncd role of Lohiau.

In this rendition, Fclc asks Hi’ia‘ca to bring her lover back. Hi’ia‘ca dclcgatcs the rcsPonsibilitg of ca”ing Lohiau to
Wahinc’oma’o while she searches for him. Asa daughtcr of the Hula, Wahinc’oma’o calls to him from afar. Shc
chants and dances to draw Lohiau to her through mutual attraction and affection. thn Hi’ia‘ca Fina”y finds
Lohiau, she dons the guise of a beautiful maiden who will follow him anywhcrc, even Hawaii. Jtis then up to Lohiau
to find his way home.

E 27

REEREREEREEREEREREEREEREREEREREERRE



But on his arrivai, Fcic finds that not oniy has Lohiau returned with Hi’iaica, but both Wahinc’oma’o and Hi’iaica love
him. Uncharactcristica"y Fclc exhibits Paticncc. In time Hi’iaica and Wahinc’oma’o find other Iovcrs, Icaving Lohiau

to his beloved Fclc.

Many Lohiau and Fclc myth variations exhibit the traditional Hawaiian Funaiua i:amily motifs. A i:amily styic that
missionaries attempted to stamp out. Thc small group we lived with were transPIants, and the individuals involved in
the situation coul n’t, at the moment, aPPrcciatc what was occurring on the mythic level. Thcsc hidden haPPcnings
can oniy be teased out through meditation and reflection after the deeds are done. Sti”, in cioing so, | learned
another lesson in Foctic Praxis: aPPIHinS and Practicing unconditional love to the best of ones ai)iiity. And strangciy

enou is translate irectly into the practice ot architecture.
gh, this t ted directly into the practice of architect

Freire’s critical Pcciagogy made me scriousiy aware of how architecture and the Proi:cssion contribute to maintaining
oPPrcssion. Howcvcr, staying with Fclc under the guise of Loi'liau ushered me into the identity of the amateur in its
originai sense, from the French ‘amour’, meaning someone who loves what thcy do. Thc new status rcquircci an
alternate aPProaci'l to cmploymcnt in the architectural field.

In cioing so, a recommendation from Froi:cssor E_”is to work for a contractor came to mind. As the estimator, | worked
with the crew, in the office, and with clients. |t was a small operation that allowed me to see construction from many
angics. At the same time, biciciing and obtaining Pcrmits oFEtr exposure to the business aspects of the construction
inciustry in the Hawaiian ]siancis.

28 E
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Instead of viewing amateur status as an insult, a criticism about my a Proach to wor‘c, | was to embrace it, albeit
unconsciouslg at first, as the means to balance my needs between (ritical consciousness and Poctic Pcrccption.
This meant an intimate aPProach to what | do, the situations | am in, and those close to me. Thus, ] rclinquishcd
studying for the architectural exam or scc‘cing a Position in a firm for the time bcing.

Shao FuRen called me bac‘c, and | rcsPondcd. But unlike our mythic cxPcricncc in Hawaii, she was no Iongcr
unconsciously in the role of Hi'ia‘ca. Consciously she was a woman at home in her clcmcnt, San [Francisco, and
had reached such a level of contentment that she was dispcnsing gi{:ts. My assumPtion of amateur status concern-
ing architecture was naive but quic‘cly demonstrated its rewards on my return to the Cali{:ornia mainland.

PLAY->

Hcr call was cr{:cctly timed. | was the right person, in the right Placc, at the right time when KaPIan/ McLaugHin/
Diaz (KMchxPandcc{ their contract administration (CA) dcpartmcnt. | had never heard of contract administra-
tion, but when | sentin my resume, thcg immcdiatcly called and invited me for an interview with the CA director.
Soon after, | was hired on the business side of the firm without a license or Prcvious office cxPcricncc. This bcgan
a six-year love affair with concrete, glass, and steel.
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| never qucstioncd why | ended up in architecture. Thingsjust seemed to haPPcn. Aside from the elective mechanical
drawing class I erjoyccl in high schoI, nothing consciously Pointccl to architecture until ] graduatcd. Thcn by chancc,
my mother was hired as a rcccPtionist by a Promincnt architectural firm in the city. Onc clay ] Paid her a visit at wor‘c,
and she walked me through the office where | met one of the Principals, Wi"iam Wourster, the same person the architec~

tural building at Bcrkclcy is named after.

Thc stroke of good luck in meeting him introduced me to the world of Dcsign. ] believe ] unconsciously decided to
studg architecture that day. But no one told me the cold hard truth about architecture: minorities lack an architectural
client base, and minority communities do not invest in architecture to shelter their assets. Thcsc realities never
occurred to me. | was in love with Dcsign.

PLAY->

Thc answer to whg I gravitatccl to architecture came in 1 983%. With the completion of the Dearborn T rain Station
Projcct, | was Flying high. |ntent on clcmonstrating my abilities to Shao Fu lgcn, I accept an offer from the firm to CA
a massive housing Projcct in downtown SI7, St. [Francis Flace.

Foctic Pcrccption cxPosccl how architecture unified my life at this Pivotal moment.

“And once you are awa‘cc, you shall remain awake ctcrna"y. ?

Thus Spoke Zarathustra ~ A bool( For A” Ancl None
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Thc Fillmore District chcvclopmcnt Bctrayal

Thc Black community’s bctrayal in San [Trancisco bcgan in earnestin 1953%. Koughly cight years after shipyarc{
Production bcgan to wind down, a concerted effort to rid the city of its Black Eopulation gainccl momentum. ( Jnder
the clisguisc of rchabilitating existing structures, “slum clearance” is Placcd on hold due to economic and social cost

concerns.

Sti", seven years |atcr, Justin Hcrman, head of the city’s rcdcvclopmcnt agency, is rcacly to move forward. USing
the power of [ _minent Domain, the agency bcgins Forcing families to move out of their homcs, some of which thcy
have owned for 90 years. Thc homes are subscqucntly demolished and made into Parking lots.

Justin Hcrman Prophctica"y clcclarcs, “Without aclcquatc housing for the poor, critics will rightly condemn urban
renewal as a Iancl-gral) for the rich and a heartless Push-out for the poor and nonwhites.”

Our home and business are classic mixed-use, where we work below and live above. Many Black—owncd businesses
were similarlg housed in Victorian Iivc/work environments. | wo years after his Prophccy, the agency comes after
our home. Thcy take the homc, bar, and restaurant business on the ground floor.

E 35
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Thc Black Fi"morc District is a vibrant hotbed of Jazz, known to some as the Har/cm of the West. Filled with
families that mainly rent, roughly 10 percent of the Black PoPulation owns their homc, and 1 percent owns a
business. Since my grandParcnts were from the South and carried the idea of 40 acres and a mule, autonomy,
and do—it—yourscl{:, we own both.

L=
my father,
James Houston

Bcn and Annabc”c were Pi”ars of the communitg. Annabc”c, a Founding member of the uPtown Church of
Christ, while she and Pen feed “street corner men,” men who lived in rented rooms and ate out every dag, in the
Club La Jo”a. Ta//cy’s (Corneroffers an excellent sociological stucly of such men and their Ii{:cstylc, to which the

café or restaurant is crucial.

naaraaanaanannann
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Two years after Kcnncdy's murclcr, we have to close and move out. Our home was in good shapc and wasn't
relocated.

Ca"ously uProotcd, this is the fork in the roacl, the bctrayal that shapcs my fate. Wc wander from house to house.
My grandparcnts will bug and sell other Propcrtics in the city, but the Family will never be the same. Thc loss of

our home dee wounds me, bu ide my anger so we a on’t even know |’m angry.
h d Ply d btlhd y ang Il th t] don’t k K gry

This is par for the course since Black anger must be suPPrcsscd for fear of white rcPrisaI. Unknown to my
conscious sc”:, that old dccp—scatcd analogous reasoning moved the Family and me in ways we never imagincd.
] had learned the lesson so well ] fooled myscl{:, but ] couldn’t fool the inner me.

naaraaanaanannann
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By 1983, ] have returned from Hawaii due to Shao ]:u Kcn’s call and work for KMD ln terms of the land vacated by

the Black community two decades carlicr, Mayor Dianne [Feinstein’s efforts to gcntri{:y the area Fina”y succeeded.
Construction of a new complcx of stores, restaurants, and hundreds of aPartmcnts and condominiums bcgins.

Nevertheless, the new housing units are not affordable for the former Black Fillmore residents. Thcy are intention~
a”y Priccd out of the market, and San [Francisco bcgins to lose what's left of its Black Population.

SECOND FLOOR PLAX

FIRST FLOOR PLAN

Seale: 1/16° = 10" Scale: 1/16" = 1'-0"

) Y, B, Y, Y, O, B, I Y B, |

During this time, two friends from architecture school aPProachcd me with a Projcct. Both are Asian Americans.
Gilbcrt Chan of Asian Ncighborhoocl Dcsign and Warren Seeto has a Potcntial condominium dcvclopmcnt Projcct,
an architect (onc of our teachers from school), and the Plans. What thcg need thP to obtain is land.

A Policy demand had been put into Placc by the Western Addition Community Organization WACQO) while | was

away in school. Thcir strategy demanded that displaccd residents who had homes and businesses taken by the
chcvclopmcnt have first Prc{:crcncc on any land offered for sale by the agency. Ccrti{:icatcs of Prc{:crcncc were
issued to 4,719 resident homeowners and 883 business owners, of which only 1,099 housing and 39 business
certificates would be cashed in. My grandparcnts have one of each.
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Asa gcncral partner in the Alamo Square rojcct, my task is to secure the land. With the aPProvaI of my
grandparcnts and the assistance of \A?AC 3 the development of Alamo Squarc has the quality of a dream.
rhad no idea about the demand, but it exists and works.

Until my soon-to-be partners brought it to my attention,
CFO committee members fast-track our housing certificate request, and | obtained control of

ln short ordcr, WA
a quartcr—acrc corner lot in the Fi”morc district. Thc process moves so smoothly that my Partncrs are caught off
guarcl when the land documents come through.

Control of the land meant we had to move on Financing. We structure a limited Partncrship for this purpose, with
each offerat $1 0,000, and set about as‘cing friends and acquaintanccs tojoin. E_ach partner must raise $40,000
of the $120,000 needed to secure the construction loan.

Outrcach to the Black community Produccs no takers. Dcspitc an 81 Pcrccnt return on $10,000, not one

Pcrsonal acquaintance within the Black community will take the chance. But then, an unli‘ccly source of support
quic‘cly fills the vacuum, two Chincsc women.

Shao Fu Renis the first to take advantage of the Alamo limited partner offer. We have lived and loved for several

years and are in the process of scParating due to inconsiderate unskilled behavior on my part. Noncthclcss, she
rcsPonds.

E 41
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A daughtcr of a Politica"y well-connected Chincsc Family in San [Trancisco, she is native-born, a Longtimc Cali{:orn’.
Hcr Family is part of the Gold Kush and settles in Marysvi"c. Ovcr time, their clan and Tong affiliation make them a
force in the small town. They build their Family tcmplc there. Men in her Family, like many othcrs, came to “Gold
Mountain” in search of better lives and had no idea of the racial Prcjuclicc that waited.

DOKT USETHIS
1 10 et o

Thcy cvcntua"y established a stronghold in San [Trancisco, and Shao Fu Ren’s father became the first Chincsc
American Prcsidcnt of the San [Francisco PBoard of [ ducation.

Shao FuRen Proviclcs two investors for the Projcct.

) Y, B, Y, Y, O, B, I Y B, |
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A martial arts accluaintancc also accepts a limited partner offer, but what startles me is how she takes it. ] introduce
the idea. Shc asks for and reads the lgro-{:orma document | have with me and then writes a check. This time |’m
caught off guarcl and intrigucd.

PLAY->

An immigrant from T aiwan and the daughtcr of a Farmcr/mcrchant/industrialist Family, Fu Ren understands risk
and is fearless in business. Shc visits the construction site to observe its progress and, on complction, accepts
another offer from me, an invitation to Hawaii. lnitia"y an island girl in | aiwan, she’s Forgottcn island magic. %hc
islands caPturc her. Thrcc or four months after our return from the ]slancls, ] was informed that she was moving
there and ] could come if ] wished.

BREEREREEREEREREREREEREERERRER
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Hcr offer initiates a strugglc of standpoints. Critical consciousness demanded | Purchasc one of the units for my
granclparcnts and move them in. A move that complctcs the cyclc by rccstablishing a presence in the community and
signals the Family’s solidarity with the Blac‘c strugglc in San [Trancisco. |n op osition was the Poctic stanclPoint.
Fclc’s |and, beauty, serenity, and caress were cqua"y comPc”ing and undcniailc. ] had never been haPPicr ina Placc

as ] was there.

Caught in what aPPcarcd to be a stalemate, the Poctic Pcrspcctivc won out by uni{:ying the oPPositcs. A strong
cmPhatic triumPhant return wasn’t necessary, so the Ho”ywood cnding many would expect with the Alamo Project’s
conclusion did not materialize.

My granclparcnts did not reestablish our presence in the old community in that manner. Thc solution, Poctic ustice,

satisfying all the needs, was more complcx. Thc building itself symbolizcd our presence in the community to t]!IOSC in
the know.

No amount of Procccds earned from the Alamo Prc?jcct could repay the debt socictg owed us from the ]:i”morc
cxPcricncc or as Black Americans. That socialjusticc and Critical consciousness strugglc would continue based
from [Fu Renr’s San Francisco home. Howcvcr, the tantalizing prospect of Pocticjusticc and its Far—rcaching future
Possibilitics would act as rcrarations to end Family Fcclings of resentment, rancor, and bitterness against the bctrayal

at the hands of the chcvc oPmcnt Agcncy.

1
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Freed of the grudges from the past, | was at Iibcrtg to follow [Fu Rento Hawaii. Soon after, the Prcmicrc Projccts
to grace the Honolulu s‘cylinc are Placcd under my suPcrvision as architectural Projcct manager and contract
administrator.

Howcvcr, with social injusticc on the rise and climate changc Iooming in the future, a changc of location was in
order. A move south made sense, but not back to the insanity of the Black—and-whitc strugglc in states like T exas
or Gcorgia, where many Blac‘c Pcoplc relocated after bcing displaccd from the city.

]nstcad of rcturning to that South, Granclma and ] Purchasccl land and moved the “homestead” to South Foint
on the Big |sland of [Hawaii, the southernmost Point in the Unitcd States. And after Purchasing land on the

island, [Fu Ren directed my attention to an advertisement. chcral condominiums are for sale at a highlg reason-

able Pricc in the Holualoa area above Kailua-Kona, Hawaii. ldca”y situated on the volcanic mountainside, where
one can swim and brcathc, ] Purchascd one, and over the years, the condo has aPPrcciatcd signi{:icantly.

Through Pocticjusticc, the Family achieves peace and haPPincss with the prospect of more to come.

BREEBREREEREREEREREEREEREERERERRRE

= 45



_n_n|

chagogy of the OPPrcsscd
Faulo Freire

Thin‘cing Critica"y About Photovoice:
Achicving E_mPowcrmcnt and Social Changc
Linda Liebenberg

Fhotovoicc: Conccpt, Mcthodology, and

(se for Participatory Needs Assessment
Caro|ine Wang, rFH, E/lary Ann burr‘is, FhD

Ficturing [ thnic Studies: Photovoice
and Youth | iteracies of Social Action
CatiV.de los Kois

Fhotovoicc

From Wil(ipeclia, the free enc3c|opeclia

[ sem lastic
From il(iPeclia, the free enc3c|opeclia

Funalua Family

www.merriam-webster.com/dictiona rH/Puna|ua

Origins of African American Studies
at UC-Bcrlcclcy
The Free Library by ]:ar|ex

E thnic Studies
From Wil(ipeclia, the free enc3c|opeclia

Fluxus
From Wil(ipeclia, the free enc3c|opeclia

Drama
From Wil(ipeclia, the free enc3c|oPeclia

PLAY->

Stron Ogjcctivity

From il(iPe ia, the free enc3c|opeclia

5tandPoint Thcory
From Wil(ipeclia, the free enc3c|opeclia

Fraxis ( roccss)

From Wi iPeclia, the free enc3c|opeclia

Colortelevision

From Wil(ipeclia, the free enc3c|opeclia

Harlcm of the Wcst
5i|va and Watts

Ta"cy’s Corncr
E”iott | iebow

naaraaanaanannann
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Want to know more...
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Goepel of Thomas
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“If you bring forth what is within you, what
you bring forth will save you. If you do not
bring forth what is within you, what you do
not bring forth will destroy you.”

Meaningful Lines

Dow Houstown

PLAY->

Cyclopean Architecture

At the end of my career, | reflect onwhat has transpired and what | mean by Cyclopean Architecture. Reviewing my slide
library prompts this reflection as | prepare them for the Ethnic Studies and, hopefully, the College of Environment Design
archives. With projects complete, my present understanding of self stands in stark contrast to the self lwas at the
beginning when Professor Ellis provided his insightful analysis. “You have no idea what the lines mean.” His assessment
was correct. But unlike many people of color who might accept this situation as a disadvantage, | refused to do so.
Unconsciously | saw an opening, an opportunity to apply the reasoning found in the Gospel of Thomas.

i aaraanaasananann
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Why a Cyclops has one eye

B
)
J

The answer to the riddle, why does R Cyclopgan Architecture
the mythical Cyclops have orne eye, is a =7 A
function of the aesthetic perception oL Cyclops Unchained

ancient Black builders had in mind. A
person practicing Cyclopean Architecture
genuinely sees things differently than
others engaged in design and construction.
This difference has to do with binocular
rivalry and the use of hallucinogenic ]
compounds like the Blue Lotus. ML =

e N
N

Training a Cyclopean Eye

[CEER TAAR
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Don Houston

e W

PLAY->

Cyclopean Architecture

A Cyclops is a creature of fantasy. It never existed. It is, however, a fabrication to disguise and hide the historical
people who did exist and their achievements. The people, who the cyclops represent, maintained a specific type of
creative vision signified by one eye. They were Greek natives with cultural ties to Black Africa and believed in the “all-
seeing” eye in ancient times. The ancient walls and buildings named cyclopean architecture came from them, an
analogy | appropriated to reestablish architecture’s Black African roote.

BREEREREEREREEREEREREREERERER
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At the End of a Rainbow

Have you ever been at the end of a
rainbow? | have. A pot of gold is
supposed to be at the end of a rainbow,
but that’s not what | found on one of our
family trips to Hawaii. This trip was
unique because we were trying to decide
whether to keep our land or sellit. For
30 years, we have unsuccessfully : g e
attempted to build a house by hand. , el ' 40 Acres and a Mule

e, R Y B OB

DonHouston =7 @

Dl

PLAY->

Cyclopean Architecture

Fu Ren doesn’t see any future in trying any longer. In the old days, | could leave a hammer out on the land between our
trips and return with the hammer stillwhere | had left it. But those days are gone; theft and
vandalism now plague the area.

We decide to drive to the site and let the land tell us what to do. As we turn the final corner, we get our answer. A
rainbow appears to terminate at the shed. Although Fu Ren isn’'t convinced, | have my anewer. And later, as we drive
toward South Point for lunch, the rainbow persiste. It’s on the highway just in front of the car. It’s as close to the
end of a rainbow as one can get.
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Some years ago, Fu Ren and | visited the
Golden Pavilion in Kyoto on vacation in Japan.
As the crowd gathered to look across the
water, | veered off to the left and discovered
a chained-off path. Something about that
path caught my attention. Some would call
the path perfect, from the compacted earth
to the crushed stone on the lane to the
suggestion of entry. But that day, |
encountered a quality of space | could not
name.

The same thing happened at Mission College.

1-E Gary Gillmor Center
Main Building Replacement #1

¢ Cyclopean Architecture

Notes on the Active Imagination
and
the Synthesis of Form
at
Mission College

The Quality without a Name

A Picture Book

Don Houston
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Cyclopean Architecture

As a young architecture student, | dreamt grandiose dreams of desigring community spaces that could reinvigo-
rate the black community, but never in my wildest imagination did | dream of designing such spaces for the common
good, using the Public Trust. Such a thought was beyond my imagination as a black man in a white world. | almost
abandoned my position at Mission due to a failure to communicate with one of the administrators. Still, as Little-
wood’s Law would have it, miracles happen more often than we canimagine, and a miracle did indeed occur at

Mission.
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A special thanks
to
Stuart Robson
for his continuing support
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“And those who were seen dancing were thought to be insane by those who could not hear the music.”

L EM PHOTOVOICE

PLAY->

Love Your Fate
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